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cueHa nbppopmMaHc yauua

VensBam ga ce cBppika no Skype ¢ Buau
THopuep Beuepma npegu npemuepama Ha
nepdopmanca my Bodies in Urban Spaces 8
Vemanbya. HaBbh Baau u moti moky-wio
ce e BppHaa B xomeackama cu cmas om
penemuuus 8 gokga. “TpygHo e, kozamo
mps68a ga ce kamepum no mokpu cmenu”,
kasBa mu moti u 06scusaBa, ye npeBsemane-
mo Ha eguH gpag e Gopba.

ABcmpueupm Buau Hopuep e
egun om Hat-usBecmuume cbBpemeHHU
npegcmaBumeau Ha koHuenuuoHaaHOMO
manuoBo uskycmBo u ¢ npoekma cu Bodies
in Urban Spaces ycnaBa ga npeBseme 2oasima
yacm om epagckomo npocmpancmBo na
cBema. Tou 3anouBa kapuepama cu kamo
manupop, xopeozpad u Bugeoapmucm.
Caeg momenm Ha kpusa kamo manupop
Buau Hopuep 3anouBa ga usyuyaBa mexHu-
kama na Aaekcangnp (6ea. peg. - pusuue-
cka mexnuka, kosmo cpuemaBa pasauunu
ncuxoaoeudecku u pusuuecku ynpakunenus)
u ga ce sanumaBa ¢ ncuxoaozust, peHOMEeHO-
Aoeust u manu-mepanust. CaegBam npoek-
mu, koumo ca ceBmecmna paboma ¢ yueHu
u apmucmu om pasaudHu obaacmu, kamo
Hanpumep apxumekmypa, dpurocodus u
Meguiino uskycmBo, Bugeo u pomozpa-
¢us. [Tpes 1999 2. cpsgaBa epynama cu Cie.
Willi Dorner, ¢ kosmo no-kscno pasBuBa
maka napeuenume outdoor performances
(Gea. peg. - nbppopmancu B nybauaHomoO
npocmpancmBo).

Kounuenuustma na Bodies in Urban
Spaces ce cocmou B 3anbaBanemo na mek-
gunHume obwecmBexu npocmpancmBa -
uMeHHO mesu Mecma, koumo Hukoea om
Hukozo He ce usnoasBam - pascmosiHuemo
Mmeskgy gBe cepagu, Mekgy yauunama aamna
u cmeHama, mexkgy gBa konmetinepa
uau maskug npouen mekgy napanema
u cmenama. Tanupopume Ha Hoprep
pabomsm B zpyna om okoao 20 gywu,
kosmo ce gBusku komnakmno u mHozo
6bp30, HanomHstiku mepopucmuuna akuus
uAu epyna epadpumu palimppu. 3a yuacmu
om cekyngama me ce cmpynBam kamo
ckyanmypu, cauBam ce cbc cepagume uau
dopmupam HellHU yygamu npogbakerus,
ocmaBam maka HenogBusknu 3a nakoako
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I manage to catch Willi Dorner on Skype
the night before the Istanbul premiere of
his performance Bodies in Urban Spaces. It’s
raining outside and he has just returned

to his hotel room after an outdoor dress
rehearsal. “It’s difficult for the dancers to
climb wet walls,” he says and explains that
conquering a city is always a struggle.

Willi Dorner is Austrian and one
of today’s best-known conceptual dance
choreographers. His performance Bodies
in Urban Spaces has conquered a good
many of the world’s cities. He started
his career as a dancer, but after a crisis
as a performer he took up the Alexander
Technique, which combines physical and
psychological exercises, and also studied
psychology, phenomenology and dance
therapy. This led to collaborations with
scientists and artists from various fields,
such as architecture, philosophy, media
art, video and photography. In 1999, he
founded the group Cie. Willi Dorner, with
which he developed his signature outdoor
performances.

The idea behind Bodies in Urban Spaces
is to fill in those in-between public spaces -
precisely those spots that are not used by
anybody for anything: the gap between two
buildings, between a lamp post and a wall,
or a railing and a wall. The dancers work in
groups of around 20, moving swiftly from
one place to the next, not unlike terrorist
groups or bands of graffiti artists. In a split-
second, they pile up like human sculptures,
fusing with the buildings or creating bizarre
extensions to them. And while passersby
try to figure out whether they are really
people and attempt to visually untangle the
individual body parts, the group breaks
apart and moves on to the next position.

There is something both childlike and
philosophical in Willi Dorner’s art - he
plays games with the urban environment,
while simultaneously confronting the big
existential questions of city life. His work
reminds us that we have the right to freely
interpret the spaces we inhabit.
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cueHa nbppopmMaHc yauua

MuHymu, cskaw ca 3aseneHu uAu Hapu-
cyBanu na dacagama. VI gokamo cayuaii-
Husm MunyBau ce onumBa ga pasbepe
gaau moBa HaucmuHa ca xopa u ucka ga
pasnosHae u npe6bpou omgeAHume yacmu
Ha meaama, zpynama Beue ce e pasmypuaa,
3a ga ce Hacouu koM caegBawiama nosuuust.
Hewo gemuncko, 1o u cbweBpemen-
Ho gbaGoko duaocodpcko uma B uskycmBo-
mo Ha Buau IHopHep - egna 3auzpaBka c
obkprkaBawama Hu geticmBumeanocm
u cpweBpemeHHo egHa konpponmauus ¢
2paga kamo eksucmenuuaano npocmpasn-
cmBo. Hopuep npoBokamuBro Hu Hanom-
Hs 32 npaBomo nHu camu u cBobogHo ga
unmepnpemupame npocmpascmBomo, 8
koemo kuBeem.

Kak Bbsnukna ugessma sa Bodies in
Urban Spaces?

ITpes 2004 2. sanounax ga pabomst
B8 egno *kuauwie u usnpo68ax pasauunu
ugeu, B8 koumo usneaBax skuauwpomo
npocmpancmBo ¢ uoBewku meaa. Vickax
ga Bugs koako gywu ce no6upam 8 egna
kyxnsi, 6ans uau equn 6askon. CowieBpe-
MenHO HabalogaBax u kak xopama, koumo
Ce HaHacam may, usnsaBam npocmpat-
cmBomo ¢ Mebeau, m.e. MICMOMO,
koemo ocmaBa 3a uoBeka, e moBa, koemo
He e 3aemo om Mebeaume. Kakmo kasBa
Baamep Benamun: “Xopama 063aBeskgam
skuauwemo cu u moBa onpegeass mexnus
skuBom.” YoBek 6u mpacBano Beeku
gBe zogunu ga npemecmBa MeGeaume u
ga ycBostBa npocmpancmBomo nanoBo.
3amoBa pewux ga usnoasBam npaBomo
cu Ha cBo6oga Ha geticmBue. B nauaaomo
gokymenmupax pabomuust npouec 8 nbp-
dopmancu u pomoepapcku usaokou. Io-
cmeneHHO 3anouHax ga omkpuBam makuBa
npocmpancmBa 8 zpaga u ga uscaegBam
zpagckama apxumekmypa u cumyauusma
Ha ceBpemennus uoBek 8 ypbanucmuu-
Homo npocmpatcmBo. BoanyBam me
akmyaaHume memu om apxumekmypama
u couuoaozusma Ha zpaga: Kege e Moemo
msicmo 8 mosu npemsnkan epag?
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How did the idea for Bodies in Urban
Spaces come about?

In 2004, I started experimenting with
different ideas. One of them was trying to
fill an apartment with as many bodies as
I could possibly fit in. I did this in every
room - even in the kitchen, the bathroom
and on the balcony. At the same time, I
watched what furniture people brought
in with them and how they arranged it,
because, as Walter Benjamin says, “the
way you furnish your home determines
your way of life.” That’s why it’s a good
thing to move your furniture around and
rethink your space every two years. At the
beginning, I documented this work through
performances and photographic exhibitions.
Gradually, my attention shifted to urban
architecture and the place of contemporary
people in it. The question I asked myself in
Bodies in Urban Spaces is: where is our place
in the people-packed cities we live in?

Tell us a little more about the evolution
of the project.

I am currently working on movement
technique and the way I use bodies in
space. In Germany, for example, I added
an element where the dancers interact with
street furniture. [ wanted to study what
opportunities there are for interaction with
street furniture, apart from the usual ones.
It’s like language - it’s 50 percent meaning
and 50 percent structure. My approach is
similar to the way children interact with
furniture - they see very different things in it
than what we adults see.

How do audiences react to Bodies in
Urban Spaces?

When I first presented it in Barcelona,
many people were disappointed because
there is no real dance in the show. They
thought that dance would eventually follow,
after the climbing and the figures. But this
didn’t happen and most of the 400 people
in the auditorium were angry and left before
the performance was over. But those who
stayed until the end were impressed. At
the moment, the problem is that Bodies
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cueHa nbppopmMaHc yauua

KakBo pasBumue e npembpnsa npoek-
mbm goceza?

Pa6oms nag mexnukama na gBuske-
Hue, kosmo cam paspabomBam, u HauuHa,
no kotuimo pasnoaacam msaomo 8 npoc-
mpancmBomo. B [epmanus nanpumep
go6aBux kem nbppopmanca eaemeHmu
om gpye npoekm, 8 kotimo manupopume
cu B3aumogeticmBam ¢ yauuHama meGe-
aupoBka, kosmo BkalouBa aamnu, netiku,
konmetinepu 3a 6okayk u gp. Mosima uea
Gewe ga uscaegBam kakBu Brsmosknocmu
3a BzaumogeticmBue Hu gaBa mosu Bug
MebeaupoBka usbbH Hetinama gobpe
nosnama ¢pynkuus. Kakmo e npu aune-
Bucmume - esuksm ce cecmou om 50%
3HaueHue, ocmanaaume 50% ca cmpykmy-
pa. Men me unmepecyBa kakBa owe moske
ga 6bge Bppskama na yoBewkomo msao
¢ egra Mebea. [Togxogbm Mu npuauua
Ha mosu Ha geuama, koumo npugaBam
Ha MeGeaume cpBceM gpyeo 3HaueHUe Om
cpwecmByBawomo.

Kak peazupa ny6aukama na Bodies in
Urban Spaces?

Kozamo 3a nppBu nsm npegcmaBux
npoekma 8 BapceaoHa, zoassma yacm om
ny6aukama 6ewe pasouapoBana, 3awiomo
nsmawe manu. Te ouakBaxa, ue xopama we
ce kamepsam nakege, we npaBsm nakakBu
dueypu u caeg moBa we 3anounam ga
manuyBam. ToBa He ce cayuu u noBeyemo
om okoao 400-me spumeau cu mpbeHaxa
agocanu. Ho mesu, koumo ocmanaxa go
kpas, 69xa Bneuamaenu. Ceza npobaembm
e, ue Bodies in Urban Spaces Beue e gocma
nonyasipe u Bce noBeue xopa owe npegu
ga ca gowau Ha npegcmaBaeHuemo, ca 3a-
nosHamu c Heeo. B mesu cayuau eaeganemo
Ha nbpdopmarca npugobuBa xapakmepa
Ha nocewenue B myset. Hat-xy6aBume
MOMeHmMU ce noAyyaBam Ha zeHepaaHama
penemuuus, koeamo ny6aukama ce cbe-
mou om cayuatinu MunyBavu. 3amoBa ce
onumBam ga npabBs nbpdpopmancu, koumo
He ca npegBapumeano 06s6enu, kakmo ce
cayuu ceea, npes cenmemBpu 8 Hlo Vopk.
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in Urban Spaces is already well known and
more and more people know what it’s
about before coming to see it. So coming
to the show is a bit like going to a museum.
The best moments usually happen during
dress rehearsals, when the audience is

made up of passersby. That’s why we do
unannounced performances, like the one we
did in September in New York.

What is your rehearsal process like?

We rehearse very intensively six days a
week, for about eight to nine hours a day.
Before the rehearsals, we carefully plan and
choreograph how many people we will need
for each position - there are about 35 to 40
choreographed positions in all.

Tell me a little more about your other
project, Dance Karaoke.

Dance Karaoke 1s my ironic
commentary on the contemporary notion
that anyone can be a star. I walk down the
street and I ask people to dance for me
while I record the performance with my
camera. Then I show the videos in dance
clubs and make “stars” out of the people
I've recorded. The principle is the same as
in karaoke singing - the videos are shown
on a big screen and the people on the dance
floor can choose which videos to play.
There is a therapeutic element in this, too.
It’s called therapy through mirror reflection.
The effect is achieved through imitating
another person’s movement - you must
get to know them before you can do it. In
this case, I don’t choreograph - I simply
find movements in people and put them
together, using an existing show business
platform.

Can you call your work “dance?

Bodies in Urban Spaces is not dance, but
it is choreography. I define choreography
as staging the body in a certain place at
a certain moment. That’s why Bodies is
choreography, but instead of dance you
have still images and moments. And yet,
when you approach the dancer who hangs
between a lamp post and a wall, you see
that their body is not still and that every
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Kak penemupaw?

Penemupam 6 gnu MHO20 uHmMeHsuB-
HO, no 8-9 uaca Ha gen. IIpegBapumeano
ce uzuucanBa, usnpo6Ba u xopeoepadupa
koako xopa kege nacBam u no kaksB nauun
cmaBa maxHomo HampynBaxe - moBa ca
om 35 go 40 nosuuuu.

A kakBo cmou 3ag ugessma Ha gpyeus
mu usBecmen npoekm Tany-kapaoke?
ITpoekmbm e egun upoHuveH
komenmap om mos cmpana kem Bspama
Ha xopama, ye 8 grewiHo Bpeme Beeku
moske ga Gpge 38esga. BopBsa us yauuume u
MOAS XOpama ga usmanuyBam Hewio npeg
kamepama mu. ITocae eu npeBpswiam 6
36esgu B manu-kay6oBeme. ITpunuunsm
e kamo npu kapaokemo - na egna 2oasima
Bugeocmena ce npokekmupam omgeanu-
me cuumku Ha yuacmuuuume u xopama
Om gaHcuHea Mozam ga usbepam gaau Ha-
npumep ga manuyBam Ha kauna Ha ITkon,
uau Ha mosu Ha Hskotl gpye. 3ag moBa ce
kpue u egna yucmo mepaneBmuuna cu-
myauust Ha ozaegaaHomo ompaskenue. Ila
uMumupaw manua Ha Hskozo, osHauaBa
ga onosHaew BbnpocHus yoBek. B cayuan
a3 He xopeozpadupam HoBu gBuskenus, a
omkpuBam makuBa y xopama u 2u ceao6s-
Bam B egHo usA0, usnoasBatiku egna Beve
cpwiecmByBawia popma om woybusHeca.

Bcbwnocm moBa, koemo npaBuw,
manu, Au e?

Bodies in Urban Spaces ne e manu,
HO e xopeozpadust. 3a MeH xopeozpadust
o3Ha4aBa UHCUEHUPaHemo Ha MIAOMO Ha
onpegeaeHo mMsicmo u 8 onpegeaeno Bpe-
Me. 3amoBa mo3u nbpPopMaHC e Xopeozpa-
¢upan, HO manupmM € 3aMeCmeH Om egHa
HenogBukHa nosa uAu eguH MOMeHM Ha 3a-
cmuHasocm. Ako o6aue uoBek ce gobauku
go manupopa, kotimo Bucu mexkgy yauuna-
ma Aamna u cmeHama, we Bugu, ue moBa
MSIAO He € HaNbAHO 3aCmuHaAo, a Beeku
He208 myckya ce 6opu, 3a ga 3agppku masu
nosuuus. MHuozo mu e Bakno omgaaeu
msaomo ga uszaekga kamo ckyanmypa, a
om6auso ga ce Bukga u ycewa, ue moBa e
¢usuuecka 6opba 3a macmo B8 zpaga.

muscle is struggling to hold the position.
It’s important for me that the body looks
like a sculpture from afar, but reveals
physical effort - the physical effort of
finding a place in the city - from up close.

How do you choose your dancers?

I look for people who are very fit
physically and psychologically. Some of
them are circus artists. The work requires a
lot of resilience and concentration, as well
as trust in oneself and in the abilities of
the other dancers. We have a rule of not
working with safety equipment. We make
“body stacks,” in which everyone helps
everyone else and relies on their own body,
too. I always tell my dancers that I know
what it’s like to be at the bottom of a stack,
with 300 kg on your back, and to have
to push up all this weight with your own
body. I took part in the first performances
myself.

What are your next projects?

I know it’ll be very hard, but I would
like to try Bodies in Urban Spaces with a
big group, something like a hundred people.
I would also like to film it.
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cueHa nbppopmMaHc yauua stage performance street

Kak us6upaw manupopume cu?

Topest xopa, koumo ca ¢pusuuecku u
ncuxuyecku Muozo cuanu. Hakou ugBam
om uupkoBomo uskycmBo. Pabomama
usuckBa muozo konuenmpauus, usgpbk-
auBocm u cuana ncuxuka, cbul0 U MHO2O
goBepue 8 co6cmBenume cuau u 8 mesu
Ha gpyeume yyacmuuuu. [IpaBuaomo npu
Hac e ga He pabomum ¢ HukakBu npegnas-
Hu Mamepuaau. [TpaBum Bepueza om xopa,
B8 kosmo Bceku nomaza na gpyeust u pas-
yuma eguncmBeno Ha cobecmBenomo cu
msao. Bunazu kasBam na koaezume cu, ue 6
nbppBume nbpdopMacu u a3 CbM yuacm-
Baa u MuO20 go6pe 3nas kakBo snauu ga cu
Hat-omgoay, ga umaw 300 ke na 2ppba cu
u ga mps66a upes cobecmBenomo cu maao
ga usmaackaw masu meskecm om semsima.

KakBu ca caegBamume mu npoekmu?

Benpeku ue we e MHO20 mpygHO, cMsI-
mawm ga usnpo6Bam Bodies in urban spaces
€ NO-20AfIMA 2Pyna OMm XOpa, HanpuMep CbC
cmo gywu. ITpegecmou u puamupanemo
Ha npoekma.
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